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THE ARCH OF TITUS. Envoi de Rome, by Tony Gamier. 
Purchased from the Kent bequest. 

The Chicago School of Architecture, con- ings of architecfural monuments. 



ducted jointly by Armour Institute of Tech- 
nology and the Art Institute, has been most 
fortunate in acquiring an Envoi de Rome of 
Tony Gamier, purchased by the Art Insti- 
tute and added to its permanent collection for 
the use of the students of architecture. M. 
Gamier was one of the most brilliant stu- 
dents in the Ecole des Beaux-Arts in Paris, 
and won the "Grand Prix de Rome d' Ar- 
chitecture," in 1899 with his design for 
a Banque d'Etat, a banking institution of 
of which we have no exact counterpart. M. 
Gamier is now a practicing architect in 
Lyons. 

The winner of the Grand Prix is sent by 
the state to Rome, where he lives at the 
Villa Medici for three years. During this 
time he must send back certain drawings 
known as "envois," usually careful render- 



This cus- 
tom, instituted before the invention of photo- 
graphy, was expected to provide posterity 
with accurate records of existing monuments. 
Incidentally they are regarded as marking the 
high tide of architectural drawing. Exhibi- 
ted at the Salon they become afterwards the 
property of the Institute of France. 

M. Gamier' s Envoi, which we are so 
fortunate as to have acquired, represents the 
actual state of the Arch of Titus in the Ro- 
man Forum. It consists of two frames, one 
(shown above) with elevation and section at 
a scale of 0.04 metres, and the other with 
plan, detail of keystone and perspective at 
varying scales. 

The drawings themselves show that su- 
preme technical skill, genuine artistic percep- 
tion and conscientious labor that characterize 
the work of the Grand Prix men. 



